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A KYLIX BY THE ARTIST PSIAX. 
[Plate XXIL] 



While working this spring in the Munich vase collection, on 
the vases which belong to the cycle of Epiktetos, I was fortu- 
nate enough to discover a kvlix, which, on being cleaned, proved 
to be by the hand of Psiax. It is principally interesting in being 
the third vase, and the only kylix so far known by this master. 
The two other vases, both alabastra, are in the museums of Karls- 
ruhe^ and Odessa.^ The plate given by Creuzer is thoroughly 
unsatisfactory, and I am enabled through the kindness of Dr. E. 
Wagner, director of the Karlsruhe collection, to present two 
photographs of that vase, which are far more serviceable for the 
purpose of comparison (Figs. 76 and 77.) 

The kylix^ under discussion belongs to the cycle of Epiktetos, 
with a black-tigured central picture on the inside and red-ligured 
outside (Plate xxii). The foot has the form common to the 
early part of the cycle — broad, heavy and somewhat clumsy. The 
outside design has on one side the figure of a warrior between 
two eyes, and on the other a nose and two eyes. The kylix varies 
from the common type of kylixes with eyes, which either has 
a figure between the eyes on each side or else a nose. This com- 
bination of eyes and nose on one side, and a figure between eyes 

1 WiNNiFELD, Catalogue, No. 242. Fr5hnbRj No. 120. Creuzer, Ein alia- 
thenisches Gefdss {Archaeoloffie, in, Taf. i). Panofka, Vasenbilder, Taf. in, 9 and 
10. Brunn, Geschichte der griechischen Kiinstler, ii, p. 700. Klein, Die griech- 
ische Vasen mit Meistersignaturen^ p. 134. 

^Alabastron by Psiax and Hilinos, by Ernst von Stem ; pub. by the IJniversity 
of Odessa, 1894. A synopsis, translated from the Eussian, may be found in the 
Archaeologische Anzeiger, 1894, p. 180, with plate. 

'^Ht. 0.117 m, diam. 0.317 m. From the Candelori collection. The place 
where it was found is unknown. Jahn, Vasens. zu Munchen, No. 1280. 
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on the other, is extremely rare.* Between the eyes and the 

handles are palmettes^ two on each side. The kylix has been 





Pigs. 76 and 77.— Alabastbon at Kablsbuhi. 

* I have only been aWe to find two other cases : (1) Collection of Altenhurg, ii, 6 ; 
inside hlack-figured Poseidon. Outside, A, ejes and nose. B, red-ligured joiith 
stretching his arm forward. (2) British Museum , B. 6. Inside, Red-figured stoop- 
ing youth with halteres. Outside, A, Eyes and nose. B, Ephebos stooping to right. 
The nose in this case has been labelled "a post." Mr, Cecil Smith does not con- 
sider the object on our kylix a nose at all. I am aware that this fact is open to dis- 
cussion, but in the absence of more definite evidence, prefer to remain by the com- 
mon view. 
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broken into several pieces and mendeil again, witli a few missing 
pieces restored.* 

The central black-figured picture is that of a Seilenos^ running 
rapidlj to the right, while looking behind him (Fig. 78). In bolii 
hands he carries a wine-skin. He has a long, flowing horse's tail, 
horse's ears, and around his head a fillet bordered by little dots, 
evidentlj intended for an ivj wreath. Purple paint is used for 
the fillet, wine-skin, tail and mustache. The outlines (except that 
of the hair), as well as the various details, eves, ears, hair, chest 




PlCj. 78. — SlILKNOS. OlNTEAL PlCTFEl OF KyLIX BY PsiAX. 

and toes, are incised. The eyes are the common type of the 
cycle, seen from the front, antl the pupil denoted by a disk. 

The red-figured figure on the outside of the kylix is that of a 
warrior stooping to right, and nude save for a helmet and 

greaves (Fig. 79). He holds a shield (device three balls).'' The 

* Entire head of outside igure and the palmette to the left. 

« For the head of the Seilenos see Girhard, Auserlesene VmenMMer, 41, S2 and 
S6, Also BuLLK, Die Sikne in der mrehaeologischen Kunsi der Qrieehen, Inaugu- 
ral Dissertation, Munchen, 1898. 

^ The device was evidently a circle of balls, but owing to the foreshortening of 
the shield only three could be indicated. 
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figure is the natural color of the clay, and is drawn in 

broad, careful lines. Purple paint is 
employed for the crest of the helmet 
and the device of the shield. The 
four eyes have purple pupils with 
enclosing circles of white. 

The inscription (Fig. 80) in purple 
paint (now faded) is placed imme- 
diately above the nose. In spite 
of a thorough cleaning no further 
trace of the signature was dis- 
covered. We might have ex- 
pected the rest above the war- 
rior, but the restored piece there 
containing the warrior's head lies 
too far from the centre to have contained it. Suffice it to say, 
that the rest of the signature (if it ever existed) is now lost. 




Tig, 79, — Wmvnm of Warriob, 

FEOM KtLIX by PsIAX, 



i^i'A + f 




Wm. BO, — SlGNATUBK OF THS AbTIST PsIAX, 

That any vase-painter should sign his work without the verb is 
a thing unknown in Greek keramic art.^ From the other two 
vases we find Psiax working in company with the potter Hilinus, 
but in this case we are under no necessity of looking for the 
latter's name, for we only know him from the two alabastra, 
and our vase is a kylix. Psiax's signature resembles very 
closely that on the other two vases, save in the employment of 
the three-barred symaf and being painted, not incised, as in the 

^Several of the vases attributed to luthymides {K1.11M, cy. eii,, p. 19S, Mm, S 
and 6) might he cited here as proof to the contrary, as these vases bear the name of 
Buthymides without the verb, but it has yet to be established beyond question that 
they really belong to that artist. 

® The three-barred sigma occure once in the name of Psiax on the Karlsruhe Yase, 
and not at all on the Odessa wme. It is incised in the former, but whether the same 
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two alabastra; nor do we find eypa'^c or €ypa(j>€: and, as in this 
case Psiax is working alone, it is impossible to supply the missing 
verb. Its absence, however, need not trouble us much. 

Von Stern (op. ciL) assigns to Psiax a date immediately prior to 
that of Euphronios, but this statement, though cojrect, needs 
some qualification. Had we only the two alabastra to judge 
from, which show a skill and freedom of drawing in advance of 
Pamphaios and equal in many respects to that of Epiktetos him- 
self, we should be justified in regarding him as very nearly con- 
temporaneous with the early period of Euphronios' work. But 
the discovery of this kylix makes it possible for us to date Psiax 
more exactly and to assign him a position in the early part of 
Epiktetos^ cycle. In the first place, the form^^ of the kylix is the 
heavy and somewhat clumsy form used by all the artists of the 
later black-figured period and the early part of the Epiktetan 
cycle. The presence also of a black-figured central picture, with 
red-figured outside and eyes, is especially characteristic of this 
period. The palmettes" are of the early form, being a slight 
development of that used by Hermogenes, Tleson and their 
school, having the leaves still close together. The space under 
the handle is still left vacant and the palmettes turn away from 
it. Later the leaves became separated, and as the empty space 
under the handle was regarded as an eyesore, the stems of the 
palmettes branched downwards to meet in a design immediately 
below the handle. But as the love for filling the outside with 
figures increased, the palmette was abandoned entirely. The 
similarity of the palmettes on our vase and those on the alabastra 
may be noticed; the buds, however, on the Odessa vase are lack- 
ing here. 

A comparison of the kylix in the Louvre by Nikosthenes 

is true of the latter I cannot say. Such early instances of the three-barred siffma in 
Attic inscriptions are remarkable. I know of no case which is as early as this ; and 
were it not for the style, I should be inclined to assign the vases to a later date. 

[See, however, the inscription cited by Kijichhoff, Studien*, p. 94, on a Hydria 
from Phaleron and the artist inscription from the Akropolis, *E^. 'Apx- 1886^ 
p. 81, No. 5. Cf. also Kketschmer, Gr, Vaseninschriften^ p. 101.— Ed.] 

^^'The foot is broad and hollow. The thin foot is only used during the later part 
of the cycle. 

11 Winter, Jahrbuch d. k. d. archaeologischen Instiiuts, 1892, p. 106, fig. 2. 
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(Klein, op. cit.^ p. 70, ^o. 73), and this one shows us the intimate 
connection between the two artists during Mkosthenes' hxtest 
period. To assign an approximate date to the activity of Psiax, 
since we know his proper place in tlie cycle, is not difficult. 
Hartwig^^ lias assigned the beginning of Euphronios' activity 
tO" the beginning of the fifth (*enturv, and Furtwaengler^^ to 
the last decade of the previous century. Considering the rela- 
tion of the Epiktetan cycle to Euphronios, as well as Psiax's posi- 
tion in the cycle and his relation to Xikosthenes, we shall not err 
greatly if we say that he was in full activity during the last two 
decades of the sixth century. Greater accuracy is, of course, 
impossible, for we cannot tell how long a period his activity 
covers. The tw^o alabastra are of a slightly later date than the 
kylix, but how much later I do not teel able to state. 

To establish a "style" for Psiax, in view of the fact that we 
have only six figures by him, three of which are either incomplete 
or restored, would be rather too daring. But though I do not 
consider the ground safe enough to warrant our attributing other 
similar vases to this master, still we may gather some interesting 
facts from his work. It must be said for Psiax that, though he 
is extremely conventional, lie is not unoriginal, for on his three 
vases we find two motives, which, so far as I know, do not occur 
in Greek keramic art before this time — namely, the athlete pour- 
ing oil into his hand, on the Karlsruhe vase, and ih^ Amazon 
with her bow hung over her elbow, on the Odessa alabastron. 
The former is by no means a common scene in vase-painting.^* 
It occurs on two vases in Berlin.^^ Both these are of a later date, 
the krater being in the style of Euthymides and the kylix by Duris. 
I know of no instance on a black-figured vase. The type of the 
Amazon in Scythian garb^^ is common enough, and the arrow 

^^ Die griechischen Meisterschalen^ p. Iff. 

^^Berl. Phil. Woch., 1894, p. 105 n, 141 n. 

i*Bloch, Roeyn. M'ltth., 1892, p. 88. 

15 Krater, No. 2180 (Fiirtwaengler). Pub. in A7'chaeologische Zeitung, 1879, Taf. 
4. Kylix, No. 2314. Pub. in Gerhard, Trinkschalen und Gefdsse, Taf. 13. 

i« LOEWY, Jahrb., 1888, p. 139, Taf. iv. Cf. Andokides kylix in Palermo, Jahrb., 
1889, Taf. 4. Gerhard, A. V. 197, 211 and 221. 
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testing motive also occurs/^ but I have only been able to find 
one instance of carrying the bow over the elbow. It is a kylix 
by Kachrylion in the Louvre,'^ which, however, is later in style. 
Von Stern, however, is right in assuming that the warrior raises 
his helmet. A similar instance occurs on an amphora ^^ in the 
British Museum, in the style of Euthymides. The warrior, how- 
ever, does not necessarily raise his helmet to see the Amazon 
better. 

The maenad on the Karlsruhe alabastron is a charming little 
figure but save for a curious tashion of treating the hair, in broad 
wavy lines (unlike anything of this period), there is little about 
her to attract our attention. Carrying ih^ krotala^ is a favorite 
motive for maenads. Psiax provided her with these as well as 
the nebris. It is a pity that most of the head is lost, for the figure 
is very cleverly done. 

Turning to^our kylix, the warrior oii tlie outside is worth notic- 
ing, principally on account of his helmet. The scheme of a 
stooping warrior is a very common '^^ one on many vases. The 
dotted lines on our plate show tlie restoration, which, as it now 
stands, is certainly wrong, for no helmet, such as the warrior 
wears, ever appears on any vase. Having carefully examined the 
size of the head, I feel quite sure that the helmet was of the Kor- 
inthian type, and drawn dow^n so as to cover the whole face. 
Apart from the fact that the warrior on the Odessa vase wears a 
Korinthian helmet, which is the usual type at this time, we can 
find the closed Tielmet on many vases.^^ The helmet, as restored, 

^'Munich, 1229. Yon Stern, I think has interpreted the figure wrongly. '' Die 
Amazone scheintim Begriff, noch im Fliehen riickwarts gewendet, auf den verfol- 
genden Gegner einen Schuss abzugeben." Aside from the question whether any con- 
nection exists between the warrior and the Amazon, which is extremely doubtful, 
the latter is clearly testing her arrow, not shooting. 

^^Hartwig, Meisterschalen^ Taf. ii, 2. 

19 E, 265. 

20RoscHER's Lexikon, 2258 f. ; cf. Gerhard, A. Y. 172, 173 ; Arch. Zeit, 1888- 
Taf. 15; Mon. dell' Inst xi, Taf. 50. 

21 Cf. (1) kylix by Exekias, Munich, 338. Pub. in Wiener Vorlegehlatter , 1888-89, 
Tii, 1, and Gerhard, A.Y. 49. (2) Sammlung Sabouroff, i, Taf. 53. (3) Kylix by 
Kachrylion in Palermo; Hartwig, Meisterschalen, Taf. i. (4) Hydria, style of Euthy- 
mides in Louvre. Room G., A, 41. 

22 Cf. Gerhard, A. Y. 84, 85, 49 and 221. 
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provides the warrior with a band passing under the chin. It is 
probable, however, that the lower line of what appears to be his 
chin is the lower edge of the helmet (closed), and the line which 
has been continued in the restoration as a band reaching to his 
ear, is the outer edge of the lower end of the helmet. Restored 
as a Korinthian helmet, it fills the gap perfectly. A glance at 
the stooping figure on the Exekias kylix (see above, note 21) 
will show^ how the figure looked. Instances of foreshortening 
similar to that of the shield on our vase may be found in plenty 
in the Auserlesene Vasenbilder. 

Finally, we must consider the Seilenos on the inside of the 
kylix. We find the motive of a Seilenos carrying a skin was 
used frequently by the painters of black-figured vases.^ We find 
very nearly an exact duplicate of the figure under consideration 
on a red-figured kylix by Epiktetos.^^ Though our Seilenos is 
probably earlier than the Berlin kylix, we are not justified in 
crediting the invention of this motive to Psiax. We know 
Epiktetos was a far more original worker than Psiax, and in a 
case of doubt as to which one the invention of this motive should 
be ascribed, there should be no hesitation in gi\dng it to the for- 
mer. Save for a certain delicacy in the incising of the lines, our 
Seilenos has little to distinguish him from a hundred others. He 
is simply the type, repeated with monotonous regularity, of legs 
drawn in profile, body de face, and head turned in the direction 
opposite to that in w^ich the figure moves. 

Our summing up need not be derogatory to Psiax in any way. 
As I have shown, his originality is not great, but his convention- 
ality was a common fault of the time. Considering the time in 
which he lived, that probably only some twenty years had elapsed 
since the introduction of red-figured vase painting, we find him 
handling his material w^ith a surprising facility. He seems to 
have been a careful student of nature, for three of his figures, the 
athlete and the two warriors, must have been common sights of 
his time, and he has succeeded in reproducing them fairly well. 
We have not enough of his work to trace his progress, but such 

23 Of. Gerhard, A. Y. 38, 286 and 317-181. In the two former cases the skin is 
carried over the shoulder and in the last under the arm. 
2* Berlin, No. 2262. A. Y. 272. 
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as we have raises him from a purely inferior position to one in 
which he may fairly compete with many masters of the cycle to 
which he belonged. 

In conclusion, I wish to express my thanks to Professor Furt- 
waengler for kindly allowing me to publish this vase, as well as for 
his suggestions ; to Mr. Cecil Smith, of the British Museum, for 
reading this paper, and for the valuable criticisms he has given 
me; and to Dr. E. Wagner, of Karlsruhe, and Professor von 
Stern, of the University of Odessa, the former for the photographs 
of the Karlsruhe vase, and the latter for the copy of his article 
and the excellent drawing of the Odessa vase therein contained. 
Such kindness has gone far to make my task an easier one. 

Joseph Clark Hoppin. 

Munich, June 20, 1895. 
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